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Happy 2025 to all our member clubs in NSW and the ACT!  

It looks like 2025 is going to be bigger than ever.

First, I am delighted to announce a late Christmas present for all Clubs. The FCC Committee has decided
membership fees for 2025 will remain the same as last year.  The Committee is being very careful with its
finances so we can provide clubs with as many new resources as possible without having to increase fees.

In another first for clubs, the FCC wrote an article in the Australian Photography magazine to promote the
importance of camera clubs.  We worked closely with our sister organisations in Victoria, Queensland, South
Australia and Western Australia to make sure the article was relevant to the 270+ clubs around Australia
with around 9,500 members.  Hopefully this article will attract new, and younger, members to our Clubs.
You can see the article at https://www.australianphotography.com/photo-tips/why-you-should-join-a-
camera-club-in-2025.   

A heads up for some important NSW photography competitions. The prestigious 2025 NSW TopShot
Competition opens in one month with the closing date for entries being Sunday 18 May 2025. This is open to
all individual photographers who are members of the 85 clubs across NSW affiliated with the FCC.  We have
an article in this F-Stop on the new definitions for the new categories. More details in the next F-Stop.

If you are a member of a Club in the Northern NSW Zone of Photographic Societies, the closing date for your
annual photographic competition is Sunday 23rd March, 2025. Also pop in your diary the dates of your 2025
convention which takes place at the Port Macquarie Panthers Photographic Club on 23, 24 and 25 May. For
more details, check out https://northnsw.myphotoclub.com.au/.   

The next FCC Judges course is in Sydney on 22 and 23 March.  It is open to all Club members, but especially
those who are thinking of becoming a registered FCC judge.  Places are limited to 20 people.  Check inside
this F-Stop for how to apply. There is also an article on two resources designed for camera clubs and their
members which you may find useful.

In news from our clubs, this F-Stop reports on a very successful photo portfolio exhibition held at the
Hornsby Heights Camera Club.  There is also an interview with Marcus Curran, member of Sapphire
Snappers Camera Club based in Merimbula, with his tips on how to put on a photo exhibition.  And in our
occasional articles on inspiring amateur photographers, we have a story about a nature photographer who
took up photography after she retired and now has photos in galleries, hospitals, and private and corporate
collections throughout the USA.

Happy shooting!

Michelle Kennedy
FCC President

F/STOP

A note from our
President

FEB 2025

https://www.australianphotography.com/photo-tips/why-you-should-join-a-camera-club-in-2025
https://www.australianphotography.com/photo-tips/why-you-should-join-a-camera-club-in-2025




F/STOP FEB 2025

TOPSHOT IS COMING!

OPENS 31 MARCH 2025



After a successful trial in 2024, this year’s TopShot Competition has eight new competition categories that
members can enter.  
The new categories, listed below, include a fine art print category as well as seven digital categories of Action,
Digital Art, Flora, Portrait, Scapes, Staged and Urban.  The definition of Nature remains unchanged.
The prestigious NSW TopShot 2025 competition is open to all individual photographers who are members of
camera clubs affiliated with the FCC. 
The FCC strongly encourages all photographers entering TopShot to ensure their images meet the definitions
(listed below in full).   

Key factors to consider are:
Action images must clearly show some form of human or non-human action
Digital Art images must show significant post-processing 
Flora images must predominantly feature a “plant, part of a plant, or groups of plants”. Plants include
fungi
Portraits must have “all or part” of a face visible AND the subject of the portrait must clearly be aware of
and “participating in the creation of the photo”
Scapes are photos of landscapes, seascapes or skyscapes that depict the beauty, emotional impact,
history or other qualities associated with the scape
Staged images must clearly be “intentionally set up by the photographer”
Urban images must predominantly feature buildings, streets, parks or other examples of “a built-up
environment.

Fine Art Print images must tell a story, communicate a meaning, or evoke an emotion AND be printed in ways
where the use of the paper and inks/pigments contribute to the visual impact of the image.  For more details
on how to produce a fine art image see page 13 of the December 2024 F-Stop
(https://fccnsw.myphotoclub.com.au/newsletters/).   

The competition definitions, in full are as follows:

FCC PHOTOGRAPHIC COMPETITION DEFINITIONS REQUIREMENTS FOR ALL ENTRIES
The following requirements apply to all entries:

Images which have been accepted into any previous NSW TopShot competition are not eligible for entry
into this year’s TopShot competition.
The same or similar image (e.g. images taken in sequence, or coloured images converted into monochrome
or vice versa) cannot be entered into more than one section. 
Images which include any pixels generated using AI technologies, including AI software or in-camera AI
functions, are not permitted.  
When necessary, the FCC shall ask to see the original RAW image or images to verify images entered into
the competition comply with competition requirement.  
Colour and monochrome images are allowed in all categories.
Except for the Nature category, all creative approaches, photography techniques and postprocessing are
welcome and encouraged (as long as they are consistent with the FCC’s Digital Art Editing and Post-
Processing Policy on the use of AI-generated pixels).
Using another artist’s image as a dominant element in a photograph, and presenting it as your own, is not
permitted.  
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DIGITAL

Action
A digital image where action is the basis for the image’s story, idea, mood or other creative intention. Includes,
but not limited to, sports, wildlife, event and travel photography
Digital Art
A digital image that originated as one or more photographs taken by the photographer; which has undergone
significant post processing; and which communicates a story, idea, mood or other creative intention.  Editing
and post-processing MUST be consistent with the FCC requirements (see below)
Flora
A digital image of any plant, part of a plant, or groups of plants which communicates a story, idea, mood or
other creative intention. Includes, but not limited to, fungi, still life, landscape, some drone photography and
macro-photography
Nature
A digital image consistent with the PSA/FIAP definition for Nature (see below). 
Portrait
A digital image of a person or persons who are participating in the creation of the photo.  At least one person
in the image must have all or part of their face visible.  Includes, but not limited to, self-portraits taken by the
photographer, studio photography and portraits showing people in their work or other environment. 
Scapes
A digital image of landscapes, seascapes or skyscapes that depicts their beauty, emotional impact, history,
environmental qualities, spiritual, symbolic or other significance.  Subjects may include, but are not limited to,
mountains, valleys, plains, rivers, forests, coastline, seas, skies, and storms. Human-made structures and
people may be included as long as they do not dominate the image.
Staged
A digital image which is intentionally set up by the photographer; and which communicates a story, idea,
mood or other creative intention. Includes, but not limited to, still life, pet, food and toy photography. Images
which qualify for the Portrait category (see above) are NOT permitted
Urban
A digital image taken within a built-up environment (e.g. city, town, street or park); and which communicates a
story, idea, mood or other creative intention. Includes, but not limited to, street, architecture,
photojournalism, aerial, drone, urban landscape and travel photography

PRINT

Fine Art Print
A printed photograph of any subject; which communicates a story, idea, mood or other creative intention; and
where the printmaking significantly contributes to the impact of the photo. Printmaking includes, but not
limited to, digital processes (inkjet, laser printing) and analogue processes (gelatin silver prints, cyanotypes).
All entries MUST be mounted as described in the Print Handling Policy
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Arts and Sciences - Kerry
Boytell - Northside Creative

Gippsland Pearls - Nilmini De
Silva - Hornsby Heights CC

Berber - Jonathan Holliday -
Horsby Heights CC

Glass Reflections - Deb Flynn -
Narooma CC

Bella Regazza - Paul Prouzos -
The Entrance CC
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Adhesion vs Gravity - Ted
Dimitropoulos - St George

Leagues Club Photographic

Cats Paw Nebula - Dean
Songberg - Sapphire Snappers

CC

Give us our Daily Bread -
Narelle Majzer - Castle HIll

Photographic Club

Nankeen Kestrel - Trung Cang
Nguyen - The Entrance CC

Midnight Mushrooms - Ben
Stewart - The Entrance CC
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Missed - David Henderson -
Action - Maitland CC

Scarlet Honeyeater - Geoffrey
Higgins - Castle Hill
Photographic Club

Splashing 1 - Frank Shu -
Northside Creative

Safari Mis - Carol Abbott -
Northside Creative
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Nearly 80 people from eight camera clubs and the public attended a photo portfolio exhibition at the Hornsby
Heights Camera Club in January. The exhibition consisted of photos made over 12 months by 22 members of
the Hornsby Heights Camera Club and the Pennant Hills Photographic Club.  The portfolios included portraits,
abstracts, landscapes, drone photography, street photography, nature and birds.  

Sonia Conn, President, Hornsby Heights Camera Club opened the exhibition and welcomed members from the
many clubs that were presenting (including the Castle Hill, Central Coast, Entrance, Lake Macquarie, Mosman,
and Northside Creative clubs).   Conn also thanked the Castle Hill RSL Photographic Club for providing extra
photography stands which were needed because there were so many prints on exhibit.

Nancy Morley, representing Pennant Hills, congratulated the 22 photographers on their work over months to
develop their portfolios.  Many Mosman Camera Club members attended because they are running their own
portfolio program this year and were interested in seeing what other clubs had done.  Northside Creative is
also holding a portfolio program this year.

The photo portfolios will also be exhibited by Hornsby Westfield in its shopping centre over the coming
months.  

Portfolios are an activity clubs many clubs run in addition to their regular competition nights, presentation
nights and photo rallies. Elaine Holliday, Secretary, Hornsby Heights Camera Club said building a portfolio is
both a valuable way for club members to develop their photography while also socialising with people
informally in ways that are often not possible on busy club meeting nights.  

Club members also use portfolios to develop a series of photographs on a single theme so they can tell a story
or convey a complex idea in ways which are not possible with just a single photo.  Over time, if their series
develops, it can become the basis for a photo book or a photo exhibition.  

For more information on the Hornsby Heights/Pennant Hills portfolio exhibition, or how to organise a portfolio
program in your club, contact Elaine Holliday at elaine.holliday@ymail.com.  
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PORTFOLIO EXHIBITION 
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Some of the 80 people at the Photo Portfolio Exhibition of the Hornsby Heights and Pennant Hills
photography clubs
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Marcus Curran, member of Sapphire Snappers Camera Club based in Merimbula, NSW, is holding his first solo
exhibition. F-Stop asked him what is involved in putting on a photo exhibition.

Congratulations, Marcus.  What is your exhibition about?

This is my first solo Exhibition.  It shows my Land and Seascape photography from the Bega Valley.  It’s called
Continual because my 30-plus images show the continual changes of light, weather, seasons and the
environment that never happen in exactly the same way.  In 30-plus images, it only scratches the surface of
the beauty and natural wonder of the Bega Valley, NSW.

How did you get interested in photography?
I probably picked up the photography bug from my father.  He would shoot with his 35mm camera at any
given chance, and I loved learning darkroom techniques at my high school in Melbourne.  At some point along
the way, I began to always carry a camera. From shooting local punk bands to global wanderings, documenting
moments began to take priority. It wasn't until moving to the Bega Valley in 2021 that the idea of pursuing
photography as a career extension became a viable possibility.

What other involvement in photography have you had?
I am an active committee member of the newly formed Sapphire Snappers Camera Club based in Merimbula.
Recently I was awarded a Top 20 selection in the B+W category of Australian Photographer of the year and
Highly Commended in Emerging Photographers - Capture Magazine. I’ve also exhibited my photos in local
agricultural shows.  My photos have received Best in Show or First place awards at the Bega, Candelo and
Pambula shows as well as featuring at the Bokeh light festival at Candelo.  My photos have also been used by
local businesses such as Merimbula Tourism, Raging Bull and Nine Circles to showcase the region.
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One of the images in Marcus Curran’s solo photo exhibition in Bega



So, in some ways, your exhibition was a natural extension of what you had been doing in the past?
Yes, only on a much bigger scale.

Why did you develop the exhibition?
I have been pushing my photography for a few years now and been getting my work out there at markets
selling my prints and working with local business. But my passion in photography lies in getting something into
print that will last forever beyond sitting in a hard drive or viewed on a tiny screen or on social media. The
tactile look and feel of a quality print can't be compared to viewing something digitally and a gallery
environment is the perfect environment to display and hopefully reach a focused audience.

What were your main challenges in organising the exhibition?
The main challenges have been taking on the entire space myself as a solo show and whether I had the body of
work to fill the space and the capacity to do it all from every stage of capturing the images, editing, printing,
mounting, framing and then doing the marketing and installation of the photos. Did you get any help?
I worked closely with the Spiral Gallery. The Spiral Gallery is an artist-run, not-for-profit art gallery in Bega
that supports exhibitions. The Gallery helped me to curate my works down to the top 30 or so images.  They
also set a strict timeline with dates for when my photos had to be printed, framed and ready to hang.  

How long did it take to organise the exhibition?
A saving grace has been knowing I had 6 months to prepare, but that flies by pretty quickly, especially
because of the December and January holidays and the delays in things like postage.  I knew I had to be ahead
of the game to ensure everything arrived at my end on time and with enough time to make changes if needed. 

Was specialised printing needed for the exhibition?
I worked with a specialised Giclee printer in Sydney.  [Giclee is a digital printing process in which a high-
resolution ink-jet printer is used to produce a high-quality art prints.] This allows the work to be showcased in
the best possible format rather than having the burden of printing at home with average quality prints. 

Do you have some tips for others thinking of putting on an exhibition? 
I’m yet to actually install in the gallery – I install in mid-January – so I can only share what I have learnt so far
in the process and that is that the earlier you prepare, the more confident you will feel.

What else did you learn?
I have learnt how to mount and frame my work because of the high cost of framing for an exhibition.  The cost
of framing is made up of the cost of buying high quality frames which you can find online, plus the cost of the
mount board, plus the cost of the time needed to put each photo in its frame. If I were to have all 30-plus
pieces professionally framed, I'd be broke before even starting. 

Is it really worth the work and cost of putting on an exhibition?
I'd just say... do it. You won't know unless you try and the learning curve of the first will no doubt be beneficial
for the future of your work and getting your name out there in the local scene supporting arts.

Where can people see your photos?
Continual - Land & Seascape photography by Marcus Curran, can be seen at the Spiral Gallery Bega, 47 Church
St Bega, NSW.  It runs from 17 January – 12 February 2025.
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The FCC is holding its next Photographic Judges’ Course at the St George Leagues Club,
Kogarah on Saturday 22 March and Sunday 23 March, 2025.  

Day 1 consists of presentations and practical workshops on the key content, composition
and technical factors judges look for in photos.

Day 2 consists of practical workshops in analysing, giving feedback, and scoring images.  
The course is open to all photographers who are members of an FCC-affiliated club,
especially people who are interested in becoming a photographic judge.  Current judges
wishing to update their skills are also invited.  The cost is $30 pp.  Participants can purchase
food and drinks at the venue or bring their own. Places are limited to 20 people.

People wishing to be considered for the FCC Judges’ List must (i) successfully complete
Days 1 and 2; (ii) have at least 12 months experience in a camera club, as a professional
photographer or similar practical experience; and (iii) participate in a short mentoring
scheme with an experienced judge after the course. 
Contact the FCC Secretary (nswfccsecretary@gmail.com) for details about how to apply.
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JUDGES COURSE

KOGARAH, 22 and 23
March 2025

FCC-affiliated Clubs are asked to provide the following information to their
members.
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Two free resources developed especially for camera clubs and photographers are now
available.

“Photographic Excursions” is a list of events and festivals being held in NSW and the ACT in
2025 which can be used as shooting opportunities for photographers. The list identifies
potential photography opportunities that occur each month of the year. It includes, for
example, the Canberra Balloon Festival (15 Mar 2025 from 6:00am to 9:00am), the
Bundanoon Highland Gathering (5 April 2025), the Cabramatta Moon Festival (6 October
2025), and Sculpture by the Sea (17 October – 3 November 2025). 
The List was developed by Alan Hitchell who has been involved with NSW photography
clubs for some 40 years and is a past President of the FCC. The list is free. If you would like
a copy, please contact Alan on alan.hitchell@gmail.com.  

"Behind the Seen" is a free e-book about the psychological factors which affect how we see
and make photographs. It provides information and tools you can use to recognise the most
visually interesting elements of any scene, and techniques you can use to capture and edit
your images to highlight the most eye-catching elements. 
"Behind the Seen" brings together insights developed by Adrian Lowe from 60 years as a
professional photographer, 25 years of teaching psychology, and many years as a
participant and judge in camera clubs in Queensland. The e-book is 330 pages long and
includes around 300 images from 24 noted photographers.  For more information on how
to register for the e-book, see https://sites.google.com/view/behindtheseen. 
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Born in 1950, Vicky Stromee took up photography after she retired
from a long career working in mental health. She tried many
different genres of photography, but ultimately found her niche in
photographing nature. 

She particularly likes to photograph scenes in nature where you
can see “transformation where one thing moves inexorably to
become something else.”  

“In my work I seek out places where a close-up view of a known
object reveals new patterns of colour, texture and form. I'm
inspired by the edges of things: where land meets sea, rock
becomes earth and sky becomes cloud,” she said.

More recently, Stromee has used Photoshop to combine her
nature photographs with other elements to make more abstract
digital composites.

In addition to her nature and abstract photography, twice a year
Stromee takes portraits of dogs walking in the Tucson Botanical
Gardens as a way to raise money for the Gardens.

Her work hangs in galleries, hospitals, and private and corporate
collections throughout the USA. 
Stromee’s work can be seen at
https://www.vickystromeephotography.com/
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